St as| aposq
PRESENTATION BY THE ASSOCIATION OF PROFESSIONAL (65
ORCHESTRAS OF SOUTH AFRICA TO THE PORTFOLIO
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Chamrman/Lady Chair, Honourable Members.

Thank you very much for giving me the opportunity to address you today
and to answer your questions. My name is Shadrack Bokaba and I speak
to you today in my capacity as chairman of the Association of
Professional Orchestras of South Africa (APOSA), A section 21
Company which acts as the employer association for the Cape
Philharmonic, Chamber Orchestra of South Africa, the Eastern Cape
Philharmonic, the Free State Symphony and the Johannesburg
Philharmonic Orchestras. Its objective 1s to lobby for funding and to share

resources where possible.

More specifically, I approach you today with special pleadings for the
Johannesburg Philharmonic Orchestra (JPO) in which I play the violin. ]
am also the executive director of the South Affican Music Education
Trust (SAMET) which has very close ties with the JPO, a relationship

with which I shall deal later.

Y our department currently funds two orchestras, the KZN Philharmonic
and the Cape Philharmonic, to the extent of R3.77 million each. Qur
understanding 1s that in the Iast Budget allocation 4 similar amount was
--allocated to the Gauteng, but later diverted to Abdullah Ebrahim’s jazz
project. Let me say at once that I, like all South Africans, am a great
admirer of Abdullah and his work and am grateful that the Department is
supporting his project, but I would prefer it if it were not at our expense!

Let me tell you something about the JPO.

It was formed by a group of committed musicians in 2000 following the
demise of the National Symphony Orchestra. The JPO strives to be
nationally and internationally recognised as South Africa’s foremost
philharmonic orchestra, performing music that incorporates the greatest
accomplishments of classical and South African genres.

May I just pause here to explain to you that we don’t see ourselves so

much as players of classical musical, but providers of orchestral music.
That 1s to say, while inevitably a lot of the music we play comes from the
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